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https://youtu.be/jHGT1gNXxpc
https://youtu.be/7ao4sVGTm4E
https://youtu.be/ATY8vT8lNPI
https://youtu.be/jHGT1gNXxpc

0|2 LEE UNGNO, (1904-1989)

1924 M35 AMOISHES| <HF> X YM
Received first prize for Blue Bamboo at the 3rd Joseon Art Exhibition
1935~38 T3 JIQtHIE} O|&5tn, E0eksteie, HiASs 5t

Studied at Kawabata Art School, Honggo Painting Research Center, and Deuko Painting Studio

1948 2olcfsty O|&stE 22| Taught art at Hongik University
1950 =279 I (B2, M2)

Farewell exhibition held before leaving for France (Central Public Relations Office, Seoul)
1959 HolH ¢ ReH (DYAREE & B2, SY)

Private and joint exhibitions held (with wife, Inkyung Park, in Frankfurt and Cologne, Germany)
1960 Z o E| 2|2t 4F HEHF

Signed four-year exclusive contract with Galerie Paul Facchetti
1962 k2|0l M A AN (Z oA E| A2, ut2])

First private exhibition held in Paris (Galerie Paul Facchetti)
1964 2| M2%4] 0|&2H0)| oi2|S0|&etn 2

Founded L’Académie de Peinture Orientale de Paris inside Musée Cernuschi
1965 Nl 83| B2t HutESE Hldidy SEEY Y

Received silver prize at the Biennale de Sad Paolo

1967 JHRIM (S=0F7t 22 2], AQ|A) Private exhibition held (Galerie Numaga, Switzerland)
1972 QI (HI2|L| AEFEE|OF ZHE, HL[2)

Private exhibition held (museum owned by Querini Stampalia Foundation in Venice)
1973 HE7t u|o|2 x7[oF2et Mo, E=3lst 2|1 485t SX

Calligraphie, peinture chinoise et art abstrait, a book co-authored with critic Pierre Jaquillard, published

1974 JHOIF (OF=l 2 2ot Aaiz2|, mt2|) Private exhibition held (Galerie Annick Lemoine, Paris)
1975 3|0H (0|8 E5tet E22tF) (BEE|AE AlEnls, g=)

Retrospective held (Lee Ungno: Paintings and Collages, at Bristol Museum of Art, UK)

1978 SUs DA TSRS, THalof A ST
Textbook on Eastern painting (L'art Peindre a L'encre de Chine) published in Paris
1985 0|8 Hold BEM(Ae 2|, 1)

Joint exhibition of Lee Ungno and Park Inkyung held (Gallery Sanyo, Tokyo)

1988 3|1F <1950-1980>(E 2 Tt7|E| ZB{2|, 72)
Retrospective held (Lee Ungno Retrospective: 1950-1980, Bruno Facchetti Gallery, New York)

1989 o2k A T2 0f| A 12 102 M| Died in Paris on January 10
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Exhibition
Statement

Curator of Lee Ungno Museum
KIM Hyunji

Lee Ungno’s relationship with Shinsegae Group
dates back to the 1970s. At the Favorite Modern
Paintings from the Collection of Kwon Young-
do exhibition, held at the Shinsegae Gallery
from July 30 through August 11, 1974, Lee’s
paintings were featured alongside the creations
of Jang Seung-eop, Heo Ryeon, Heo Baek
Ryeon, and Kim Eun-ho. Two years later, in May
1976, the same gallery held a private exhibition
titled Goam Lee Ungno that predominantly
displayed Lee’s most recent works. This 1976
exhibition was particularly significant because
it showed just how closely worked Lee and
Shinsegae were. Another exhibition that
showcased this connection was the Goam Lee
Ungno exhibition, held at Gwangju Shinsegae
Gallery in March 2018.

Lee Ungno, Into the New World, co-hosted
by the Lee Ungno Museum and Daejeon
Shinsegae Gallery, is a special exhibition that
commemorates: the decennial of the Daejeon
Goam Art & Culture Foundation; and the 2022
General Meeting of United Cities and Local
Governments (UCLG). The exhibition provides
viewers with the opportunity to appreciate
Lee’s art in a new way, as it is shown using the
latest technologies.

The exhibition is comprised of two
sections, the first of which is outside the
Shinsegae Gallery. This portion of the exhibition
features digitized versions of Lee’s artworks,
projected onto a nine-meter-tall media wall that
is part of the three-story Daejeon Shinsegae
Art & Science Central Void and 12, two-meter-
tall media walls that are on the sixth floor of the
building.

Modern exhibition venues, such as art
galleries, originated in the Renaissance era
(in the14th century) and after centuries of
development, universally adopted a white-
walled format, a phenomenon which is
explained in detail in “Inside the White Cube,”

a seminal 1976 essay by art critic Brian
O’Doherty. Artists from a wide range of genres
have attempted to transcend the physical/
spatial limitations of the “white cube” of the
art gallery. One such effort to transcend the
white cube—and expose Lee’s art to a wider
audience—is the use of the exterior of the
Daejeon Shinsegae Gallery as an exhibition
space. Peter C. Marzio, the late former director
of the Museum of Fine Arts in Houston,
believed that museums should be “a place for
all people” and serve as centers for the local
community that are as easily accessible as
shopping malls. What Marzio rightly pointed
out was the importance of expanding exhibition
spaces so that they can accommodate a
much larger transient pool of visitors. The
art museums of the 21st century are not only
places for displaying artworks; they also extend
the reach of art so that it can communicate
closely with visitors. In other words, by using
the exterior of the building, everyone who
visits the Daejeon Shinsegae Art & Science is
a visitor to the exhibition. This means that an
unspecified number of people, whether they
planned it or not, experience Lee’s art as it
becomes incorporated into the fabric of their
daily routines.

The second exhibition space is inside
Daejeon Shinsegae Gallery. The gallery
not only features archives on Lee and his
original artworks but also a new, digital media
interpretation of his artistic world.

In 1958, two years after being invited
to France by the French art critic Jacques
Lassaigne, Lee Ungno moved to France at
the age of 54. After settling in Paris, Lee
thoroughly acquainted himself with Art
Informel, the painting style that was prevalent
in the French art community at the time. He
then merged Art Informel with traditional
Korean brush and ink and founded a new

type of abstract art with a distinctly Eastern
aesthetic. In his book, Understanding Media:
The Extensions of Man, media theorist Marshall
McLuhan argues that all media formats are an
extension of the senses and that it is the senses
that make up an individual’s belief systems

and experiences. The digital interpretations of
Lee’s art included in this exhibition present the
artist’s lifelong experiments with art in a vivid,
multi-sensory format, providing visitors with a
unique experience that deeply resonates with
each individual at a personal level. Visitors will
feel, through media-based recreations, as if the
subjects of Lee’s artworks are leaping out of the
canvas, which will make the exhibition a highly
immersive experience.

Through Lee Ungno, Into the New World,
the Lee Ungno Museum and Daejeon Shinsegae
Gallery invite visitors to reengage with the
fascinating world of Lee Ungno’s art and to find
the door to a new world in which the everyday is
closely intertwined with culture and the arts.
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M Composition
1976, ZHHA0f| O3 & Acrylic on canvas,
74x93cm

M Composition
1978, 8tX|0f| £S5 EH&f| Ink and colour on korean paper,
72.3x46cm

M Composition
1963, stX|0]| =S Xl Ink and colour on korean paper,

139x70cm
2T} MAelEke] Al M Composition
A Poem of Yulgok and Sinsaimdang 1968, $tX|0f| =2 &l Ink and colour on korean paper,
1975, otX|0f| ==&l Ink and colour on korean paper, 53x59cm

139x60cm



HiLLE Chestnut tree
2009, E{I|AE 2| Tapestry, 313x263cm

M Composition
1974, 82|0| ™ Ink on cotton flannel, 197x135cm
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BE O ZFE S 1976
UNG-NO,LEE

1976 58 1Y KE 23YNX|

MAAD|EHM G2l (0[S ) M EF
Catalogue of the “Goam Lee Ungno” private
exhibition, which was held at Shinsegae Gallery
from May 11 through 23, 1976.

1976 58 NUEE 232UNK|

AMA Ol M Bl (0 0|3 7HIH
ZEO0|Ct O] Al7| =2 H|ZHE 0|29
ZEN oI, EE5} 2| AEQ & HETL

o|gdel @& 20| &3 Act.

This catalogue is of the “Goam Lee
Ungno” private exhibition, which was held
at Hwashin Department Store (today’s
Shinsegae Gallery) from May 11 through
23,1976. It includes images and a timeline
of artworks created around this time, a list
of artworks featured in the exhibition, and
an essay by art critic Lee Kyung Sung.

M Composition
1970, Z0|0f| ==&l Ink and light colour on paper,
66%x21cm



SUIH B E The travels of Marco Polo Series
1980, $HX|0f| =&l Ink and colour on korean paper,
16.5%x16.5cm

1976, §tX|0f| =2 Ink on korean paper, 133x69cm

=4 People
1988, 5HX|0l| £2 Ink on korean paper, 130x70cm

=& People
1987, §tX|0f| =2 Ink on korean paper, 181x91cm



sl

SHIHA B E The travels of Marco Polo Series
1980, SHX|0f| 22 E&l Ink and colour on korean paper,
34x33.5cm

FM Composition
1959, &HX|0f| 42 Ink on korean paper, 129x69cm

= The travels of Marco Polo Series
|ofl 2= &H&l Ink and colour on korean paper,
28.5x38.6cm
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The Fantasy World with
Lee Ungno

Lee Ungno’s highlight artworks, including
People, Letter Abstract, and | Ching 64, will be
available for viewers in the form of media art
that was captured by Google Art Camera.

The technology employed to create
the media wall is projection mapping, which
projects a video onto the surface of a subject
to radically change its appearance and create
the impression of a completely different reality.
By transforming a specific location into an
immersive media space, projection mapping
can make the viewer feel as if he or she is
inhabiting a virtual reality.

Here, visitors will be free to view artworks
as they wish, whether standing, sitting, or lying
down. By viewing the Art Camera images of
Lee’s works reflected onto the massive media
wall, visitors will both enjoy a fascinating
experience and discover a new way to
appreciate fine art.
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The Fantasy World with Lee Ungno
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Lee Ungno's highPght artworks, including People, Latter Abstract, and | Ching
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Bamboo and
Landscapes

This exhibition hall is built around Lee’s
bamboo paintings and The Travels of
Marco Polo series, the two works that
heralded Lee’s career as an artist. The
artistic name that Lee used before “Goam”
(FE#, “to become an artist as accomplished
as Gu Kaizhi”) was “f11” (given by Kim
Gyu-jin for his skill in portraying bamboo
and quickness of learning (that resembles
bamboo’s ability to quickly absorb water)”),
suggesting that his change of name
roughly marks the point at which he turned
from an ordinary person into an artist.
Wind Bamboos, which Lee was inspired to
paint after seeing a bamboo forest shaking
under wind and rain, received special
mention at the 10th Joseon Art Exhibition,
held in 1931. This award became Lee’s
primary motivation to continue his artistic
endeavors, and he went on to produce
bamboo paintings for the rest of his life. It
is due to their foundational role that Lee’s
bamboo paintings remain significant today.
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Lee Ungno:
The Movement

‘2|£(Rhythm) - H| E2I(Bit-Win) -
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Lee Ungno: The Movement consists of three
parts subtitled “Rhythm,” “Bit-Win,” and
“Harmony.” The exhibition is designed to
help visitors experience the art of Lee Ungno
through moving images in a 3D space.

1. Rhythm

In Rhythm, the first part of the video
presentation, viewers are introduced to

a selection of calligraphic abstractions
created by Lee Ungno that come together
through harmonious movements to

form a human figure that looks like it is
dancing.

2. Bit-Win

Bit-Win, the second part of the video,

is a reinterpretation of People (1986,
ink on mulberry paper, 167 x 266 cm),
which is one of the Lee Ungno’s most
widely known works. The subtitle “Bit-
Win” is a combination of the words “bit”
(the smallest unit of information used
by computers), signifying the presence
or absence of a single feature, and the
English word “between,” expressing the
relationship that connects two people or
things. In this part of the video, motion
graphics, presented through 3D images



and changes of scenery, are used to
depict the relationships between people
in the modern era.

3. Harmony

“Harmony,” the third and final part of

the video presentation, portrays artwork
from Lee Ungno’s The Travels of Marco
Polo Series. This series, which eventually
included a total of 79 artworks, was
begun by the artist at the request of an
author who had written a book about
Marco Polo’s famous travelogue. Lee
Ungno did not read the book himself

but rather created his artwork series
based on stories told to him by someone
who had read the book. The 3D images
presented in this part of the video convey
scenes of beauty from the East and West,
helping visitors enter into the world of
imagination created by Lee Ungno.

g, ymgl Bit-WIT

< i neE O
gixjof $2. 167
win)'8 BHE(O
24 AEE S
Y8 ‘between’'2
83 sicjarg
A o).




ee Ungno:
he Movement

= (Rhythm)-H| £ 2(Bit-Win)-8}2 L] (Harmony)'2|

! Z=H|2 0|0{X|& ‘Lee Ungno : The Movement' ZZ2
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sists of three parts subtitled “Rhythm,” “Bit-Win,” and
rmony.” The exhibition is designed to help visitors
T the art of Lee Ungno through moving images in a

1. 2/ Rhythm

i 745 ‘25 (Rhythm)’
o 9l 2422850| siLtel A2|E{7} o]
2 of9afaLch

in Rhythm, the first part of the video presentation, viewers are
introduced to a selection of calligraphic abstractions created
by Lee Ungno that come together through harmonious
movements to form a human figure that looks like it is
dancing.
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2. H E#l Bit-Win

£ Hx| IlE £ 0|Skatulo] thE A0l <0/, 24
#x|ol| 42, 167x266cm>2 HsiA gL|Ch HIES
Win)'2 ZRE{0| M ALR3H= 712 &2 FHE T2l 't
=4 HES S8l 2 = Us 'Lt LY, f2] Atol'BHs

2 ‘between’2| FHOJL|CE IRHREQI A0k 3T
£3 ScHAtE| oM 2| ALREE Atol] 2AIE 2M Taf
2Fs) ELich

Bit-Win, the second part of the video, is a reinterpretation o
People (1986, ink on mulberry paper, 167 x 266 cm), which is
one of the Lee Ungno’s most widely known works The subtitle
“Bit-Win” is a combination of the words “bit” (the
of information used by computers), signifying the
absence of a single feature, and the English word
expressing the relationship that connects two peo
things. In this part of the video, motion graphics
through 3D images and changes of scene
depict the relationships between peopl

3. 52 L] Harmony

|t GHEQ! ‘SHBLI(Harmony)'s 0| S 810 S 715
so2 F4ELICH DY 0|Siei 19801 0}2 37 &2
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2717 ELich. olu, 5E M elm of2{st 1&g 12 %0|
ofizh 27l IS S8 B2 0l0p|S® Hig oS Xz
#7157 UICH MY AlHS] BAZE KoR A= 2
rzagg U 4 = SUARS N2ix8 Ao
Hsrozu olgiaiuel AMel HAIE BE =

auaucr.

'0

CLET

w S

=]

=
=

“Harmony,” the third and final part of the video presentation,
portrays artwork from Lee Ungno’s The Travels of Marco
Polo Series. This series, which eventually included a total

of 79 artworks, was begun by the artist at the request of an
author who had written a book about Marco Polo’s famous
travelogue. Lee Ungno did not read the book himself but
rather created his artwork series based on stories told to
him by someone who had read the book The 3D images
presented in this part of the video convey scenes of beauty
from the East and West, helping visitors enter into the world
of imagination created by Lee Ungno.
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M composition
1977, 8X|0| &2 Ink on korean paper, 29x21cm

\m.l_xe;

=4 People
1978, §tX|0f| =% Ink on korean paper, 18x29cm
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https://youtu.be/3tBFURs56wE
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0|21, CHA] THck M) LEE UNGNO, INTO THE NEW WORLD

2022.10. 4. (3}) - 1. 27. ()
CHE AMAM|A| Art&Science 6F
CHE MM A 2 2]

Daejeon Shinsegae Art&Science 6F
Daejeon Shinsegae Gallery

EEk Published by
(M)cH™ nto|&2sHEt 0|8 L0|& 3, Daejeon Goam Art & Culture Foundation
CHE AN Al Art&Science Lee Ungno Muesum,
Daejeon Shinsegae Art&Science
ol
25}, 2413 Publisher
aT = LA B

Ryu Chulha, Youn Seokhee

© 0|3L0|&3, MAAZR{2| 2022
Ol ==0f M2l mftat 20| M2 sl =S Maa 2/ 3 FEXA A2k

DEr 24 2 A8 S 28 FELc

© 2022 LEE UNGNO MUSEUM, SHINSEGAE GALLERY All rights reserved.
No part of this publication including plates and texts can be reproduced without
permission in writing from the copyright holders indicated above.

2022 Lee Ungno Museum-Shinsegae Special Exhibition

October 4 (TUE) - November 27 (SUN), 2022
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Lee Ungno Museum

CHEHZAA M7 ELTHZ 157

157 Dunsandaero, Seo-gu, Daejeon,
Republic of Korea
www.leeungnomuseum.or.kr

&2 Supervisor
=

ZAS Kim Sangho

7|l Curator

st0j| Curatorial Staffs

Toym, 2w, Unle

Kwak Youngjin, Kim Eunjung, Kim Jiyoon

ol

0ol X] @ Curatorial Support
1274 Kim Eungyung

J

oN

Public Relations

Ofok

H
13

N

X| Kim Hyunji

1)

EHX|2 Public Relations Support
423], 0|5, oot

o=

Kim Geonhee, Lee Hyeyeon, Lee Seong-a

X Administrative Support

A
4, 4B, gz, sl

H'| oﬂll

Do Sungjung, Kim Yunkyu, Lim Daejung, Heo

Soohyun

0|C|0{A| =t Media Production
SLIEZ, 0f|0]X|0|C|0{ Unitform, AZ Media

CIXIZALO[L| x| DIC]0f H|=}
Digital Signage Media Production
Z =3 Kim Dohyung

CIX| 2 AtO[L| X] OfL|m[0] M
Digital Signage Animation
Hoj|l2, guts, 245

Jung Ye-eun, Yum Manho, Kang Seungwon

Z2HM of@ Projection Mapping
ZAIS|AL 740 KA Inc.
AFZEI1-QiAF Photography-Video
ZEALRIZE Palsazin
224-MX%| Shipping-Installation

E

2}l Art Line

B{93 Translation
T 2|0}5]|E E Korea Herald Translation Center

CHH A M| A| Art&Science MA|A|ZH2{2]

Daejeon Shinsegae Art&Science

Shinsegae Gallery
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1, Expo-ro, Yuseong-gu, Daejeon, Republic of Korea
www.shinsegae.com
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