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The Foggy Night is a film-based series of fine art color landscape photographs
that were inspired by New Topographics and focus on the San Francisco Bay Area.
‘New Topographics’ means 'Photographs of a Man-Altered Landscape’ and is not
clearly divided the boundary between nature and human beings. He started to
analyze the structures, spaces (and places) and the systems that shape our lives
and our landscapes and he focused on the area where we live at the interface of
nature and culture.

This body of work is about the uncommon beauty of the urban landscape on

foggy nights. The various color and lights appear one by one in the night scenes.

He accidentally stumbled upon these elements, and it was like being transported

: into another world. The world moves slower with fog and lots of things disappear
. into the darkness. If it was film, he saw one of the great scenes and It is within this
— landscape that he has found solace and peace within himself as his camera turns

to the unusual attractiveness of the night.

He is setting the stage for an imagined story. At night, most of the frame is black,
and that works for him aesthetically. All of that darkness and negative space helps
to focus and isolate the subject. The fog soaks into the color of the artificial lights
and transforms it. Due to the continued transformation, the night lights never
disappoint him as they show a different face with each visit, revealing their strange
elegance. As viewers explore the work, he hopes for them to experience the
unigque beauty and activate people’s imagination and curiosity in the foggy night.
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2|1 The Foggy Night, Untitled #1
Archival Inkjet Print, 8x8in, 2017

|2 The Foggy Night, Untitled #2
Archival Inkjet Print, 8x8in, 2017
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2|8 The Foggy Night, Untitled #8
Archival Inkjet Print, 8x8in, 2017
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ZHI11 The Foggy Night, Untitled #11
Archival Inkjet Print, 8x8in, 2018

Z2H12 The Foggy Night, Untitled #12
Archival Inkjet Print, 8x8in, 2017

(14 The Foggy Night, Untitled #14
Archival Inkjet Print, 8x8in, 2018



|16 The Foggy Night, Untitled #16
Archival Inkjet Print, 8x8in, 2018

2H|20 The Foggy Night, Untitled #20
Archival Inkjet Print, 8x8in, 2018
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282 m Complex, Untitled #2
Photogravure Print, 6x6in, 2017

With such a background, | focus on things that have
been abandoned or used by someone in the space
and now | want to ask the questions why does it exist
here and where did it come from. It is as if they simply
did not exist. Through this idea, | would like to show
viewers a simple still-life picture inside the landscape.
However, the printing process will show the delicacy
and complexity that is not as simple as the objects.

I'm Complex is a series of fine art landscape photographs that focus

on the Marin Headlands and explore surrounding objects. The body of
work begins with a curiosity about an object that's existence is unknown.
The Marin Headlands is the site of a number of historic military bunkers
and batteries. After the Cold War, all military sites in the Headlands were
decommissioned and returned to civilian use. At present, the Headlands
affords spectacular views of San Francisco and, as such, is a very popular

tourist attraction.
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286 I'm Complex, Untitled #6
Photogravure Print, 6x6in, 2017

BH[5 I'm Complex, Untitled #5
Photogravure Print, 6x6in, 2017

For this series, | have created images through a photogravure process.
Photogravure registers a wide variety of tones, through the transfer of etching ink
from an etched copperplate to special dampened paper run through an etching
press. Since the late 19th century, this process has begun to be largely unused.

It effectively reflects objects that seem unnecessary through this process.

Also, the photogravure print engages the images emotionally. As viewers explore
the work, I hope that they can look upon the images and experience elaborate and

aesthetic feelings in simplicity.
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X2 Stand Alone, Untitled #2
Archival Inkjet Print, 8x8in, 2016

BAI5 Stand Alone, Untitled #5
Archival Inkjet Print, 8x8in, 2018
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Academy of Art University MFA Photography
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Pai Chai University BS Law / BA Photography
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2019  ArtLab Daejeon 2019: The Foggy Night | M2 Project Room, Lee Ungno Museum
2018  The Foggy Night: Solo Exhibition | 688 Gallery

CHAI

2017 CA. 94965 Exhibition: Photography Intensive 2017 | 625 Gallery
Selected Works from Spring Show 2017 | Atelier Gallery
Hawaii Photography Exhibition 2017: Isolation | East Hawaii Cultural Center
Spring Show 2017 | Academy of Art University
The Light Factory 9th Juried Annuale | 1817 Central Avenue, Charlotte, NC
Unseen: Photography Beyond the Visible | PCPA
Allegany National Photography Competition & Exhibition | Allegany Arts Council
Taking Pictures 2017 | Black Box Gallery
Singular/Signature Exhibition | The Center for Fine Art Photography
Photowork 2017 | Barrett Art Center’s 30th Annual National Juried Exhibition

N

2019  Night Category | 2nd Place Winner: Minimalist Photography Awards 2019
Artist-Discovery 2019 | Top9: Art1 | Articovery 2019

2018  IPA 2018 Night Photography 3rd Place Winner: International Photography Awards
Night Photography 1st Place Winner: FAPA | Fine Art Photography Awards

2017 st Place Color Award: Allegany National Photography Competition and Exhibition
Honorable Mention Award: Singular/Signature Exhibition | CAFAP
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2019

2018

2017

Newsis News Agency | OtE1 OtE|AE}-42: S| AFRIA|7t FESH AT 71 8P
12th Annaul International Color Awards | Nominee in Fine Art - The Foggy Night
One Eyeland Photography Awards 2018 | Finalist 2018 Special - Night Photography
Chromatic Awards | International Color Photography 2018: Honorable Mention
Art-Competition.net | Light of Day 2018: Honorable Mention Oct 2018

C 41 Magazine | The fog shows us different worlds every time according to Kyle Kim
IP | The Independent Photographer: Open Call Award 2018

Shoot The Frame | International Photography Awards: Shoot The Land Finalist
Musée Magazine | Weekend Portfolio: Kyle Kim Apr 2018

Photographer’s Forum Magazine | 38th Annual College Photography Contest

Book Cover | Holy Name by Russell Morse

Somewhere Magazine | The Foggy Night by Kyle Kim

FotoFilmic: Media/News Company | FOTOFILMIC17 SPRING SHORTLIST

Joia Magazine: Fotografia/Audiovisual | Kyle Kim fotografia noches de niebla

Vice Magazine: Creators | Fog Is Nature's Filter in Stunning Nighttime Photos of SF
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